Charlie Shoemake

Vibes player Charlie Shoemake’s current Chase Music Group (CMG) CD is entitled
“Vibes Master.” Indeed, there is good reason for this moniker. Although fundamentally a classicist, as jazz critic David Steinberg of the Albuquerque Journal observed of his playing, “Shoemake is a jazz vibist who still believes in the value of a melody line and in harmony.” Jay Harvey of the Indianapolis Star News described Shoemake’s playing this way: “He has a shimmering liquid sound and his neatly balanced lines swim in it as in a natural element.” And Scott Yanow noted in the LA Jazz Scene, “He is a major voice (if unrecognized) on his instrument.”

Owen McNally of the Hartford Courant zeroed in on a shocking reality when he noted:
“West Coast players, even excellent ones like vibraphonist Charlie Shoemake, are, in terms of national recognition, too often locked into a kind of geographical limbo.
Because they’re not based in New York City, the jazz media capital of the world, word about their talent doesn’t travel all that well across the continent to the East Coast.”

Charlie Shoemake was born on July 27, 1937, in Houston, Texas. There were no musicians in his family, but his mother and father were both music lovers who had him begin piano studies at the age of 6. During his early years he had a conflict of interest between music and baseball, a sport in which he excelled. In high school, as a member of his school’s city championship team, he was named unanimous first team all-city and attracted the attention of the St. Louis Cardinals. He planned to attend Southern Methodist University in Dallas, majoring in piano while continuing to play baseball, but after one year decided that to reach the highest level of either field it would be necessary to choose only one. In the summer of 1956 he left Texas to come to Los Angeles and embark on a career in jazz music.

The late 1950s were a time of extensive study, as Charlie attempted to master the concepts of his idols, Charlie Parker and Bud Powell and other greats that created in the same vein: Fats Navarro, Kenny Dorham, Clifford Brown, Sonny Rollins, Hank Mobley, Sonny Stitt, Phil Woods, Hank Jones, Tommy Flanagan, Sonny Clark. During this period, informal studies with pianist Jimmy Rowles were very valuable, especially in the area of
harmony.

The arrival of the 1960s saw a deterioration of jazz opportunities in California that affected all artists, but was particularly hard on younger players, forcing them into other forms of music. In Charlie’s case this meant doing a great deal of accompanying for singers, much of the time dealing with “show business” commercial work, a situation he was unhappy with. One of the few singers that Charlie truly enjoyed playing for was his wife, Sandi. (They had met at a Si Zentner rehearsal and married in 1959.) But Sandi was suffering the same problems as those of the young jazz artists, that of lack of opportunities for any young vocalist not involved in rock n’ roll and country western music. She was forced to compromise by entering the world of studio work; singing with vocal groups on television and for commercials. Charlie was soon to follow her lead.

In his senior year in high school he had begun to play the vibraphone, an instrument he had always loved. Inspired by Victor Feldman, he came back to it in the early ‘60s with the idea of finding another direction – away from the “show business” accompanying mode he found himself trapped in. Within a relatively short period of time, again aided by Victor Feldman’s support and recommendations, he became busy in studio work, playing the vibraphone and other mallet instruments as well as other percussion for composers such as Quincy Jones and Lalo Schifrin. 

This continued until the end of 1966 when one evening, he went to hear the George Shearing Quintet at Shelley’s Manne Hole. The quintet’s drummer at that time, Colin Bailey, informed him that the vibraphone player with the group was leaving and that George was in great need of a replacement for an upcoming five-week tour of the Midwest. After a day of reflection, Charlie decided to take the job, not realizing at the time the five-week tour would turn into almost seven years with the group. During this period (1966-1973) the group’s personnel would include guitarists Joe Pass, Pat Martino, and Ron Anthony; bassist Andy Simpkins; drummers Harvey Mason, Stix Hooper, Vernel Fournier and others.

At the beginning of 1973 Charlie felt the need for a change. He wanted to be home with Sandi and their son Tal (born in 1960), and thought that opening a jazz improvisation school in Los Angeles could be successful. He was right. The school (where Charlie was the sole instructor) flourished, and by 1990 there had been more than 1,500 people come to Charlie for guidance in jazz music. Many of these students have gone on to highly successful careers: saxophonists Ted Nash and Tim Armacost, trombonist Andy Martin, trumpeter Kye Palmer, and pianists Cecilia Coleman and Keith Saunders, to name a few. Even smooth jazz artists such as David Koz and Richard Elliot credit Charlie’s teachings as an important early influence.

In the spring of 1990 Charlie closed his teaching studio and left Los Angeles to move 225 miles north to the beautiful little ocean village of Cambria. The plan was to use Cambria as a home base while he and Sandi performed in various parts of the world. Soon after settling in Cambria however, they noticed a complete lack of appearances by any major jazz artists in the central coast area. They approached the owners of The Hamlet (a fine restaurant with a spectacular view of the Pacific Ocean) about trying an occasional concert there. This was in the fall of 1991 and now, they’re doing some 30 concerts a year. Almost every major jazz figure on the West Coast (and recently many from the East Coast and Europe as well) has appeared there. Charlie and Sandi make appearances with all the visiting artists.

The Shoemakes collaborated on a new recording in 2005 (arrangements by Charlie for all of Sandi’s vocals) with some of the giants of West Coast jazz. Of the project, Charlie commented, “This is the definitive Sandi Shoemake recording. In the Leonard Feather/
Ira Gitler encyclopedia of jazz they talk about the purity and beauty of Sandi’s sound, but with this recording she also injects such a great swing to go along with it. Very few (if
any) female vocalists are able to match that combination today.”

Of his career, Charlie states, “I feel very fortunate to have been able to succeed at so many different areas of music, but without a doubt the last decade and a half of concerts here in Cambria, with so many great musicians in this gorgeous setting, has been the most fun and rewarding.”

Colin Bailey

Born in Swindon, England on July 9,1934, Colin Bailey began playing drums at age 4. He also studied piano and theory at an early age, and worked with English name bands from age 18. Colin lived in Australia in the late fifties and was staff drummer at TV Channel 9 in Sydney. There he accompanied distinguished visiting jazz artists such as Dizzy Gillespie and Sarah Vaughan. 

In 1960, Colin met the biggest influence in his life as a drummer. Joe Morello came to Australia on a tour with the Dave Brubeck Quartet. Colin was in the group that was opening for Brubeck. He says, “I had heard Joe play on a record. I knew he had tremendous chops, but when I saw and heard him play in person, I just had to have that technique. For two weeks, as soon as Joe woke up every day, there I was with the practice pad. He was so gracious, showing me the George Lawrence Stone finger control technique. It changed my life. I put in many hours every day trying to get it down, (I am still practicing mastering it!) and it made a big difference in my playing. I had a lot more control with volume, and could play quietly with intensity, something that is tough for a lot of drummers. Joe and I have been the best of friends ever since.”

In 1961, Colin emigrated to the U.S. as a member of the Australian Jazz Quartet. Six weeks later he joined the Vince Guaraldi Trio and played clubs in San Francisco, including several months at the Trident in Sausalito, and other well known clubs such as The Blackhawk and Jazz Workshop. During this period, the trio played with such jazz greats as Ben Webster, Jimmy Witherspoon, and Gene Ammons. In February 1962, the record Jazz Impressions of Black Orpheus was made, featuring the tune “Cast Your Fate to the Wind,” which was Vince’s composition. It became a huge No.1 best seller. This record played a big part in Colin’s life. In January 1963, he got a call from Victor Feldman who asked if he would be interested in going to Los Angeles to play a steady gig with his trio. Victor had heard the record and wanted Colin to be a member of his group. 

Colin moved to L.A. The exposure of playing with Victor was tremendous. Local and visiting musicians would come into the club on Sunset Boulevard called The Scene to hear the trio play. It wasn’t long before Colin got a call from Dick Bock, the owner of World Pacific Jazz record label, to play on a single track with Clare Fischer, with Albert Stinson on bass. Dick said the reason he hired Colin was because he heard “Cast Your Fate.” That session became a whole record because Dick liked the way the trio played together. It was titled Surging Ahead and got five stars in Down Beat. That session led to another important connection in Colin’s career. Joe Pass had recently signed with World Pacific Jazz records. Using the same personnel (Clare, Albert and Colin) the album Catch Me was recorded. This was the start of a life long friendship between Colin and Joe. Over the next 32 years they worked on many recordings, TV shows and jazz gigs together. That same kind of friendship happened with The Victor Feldman Trio’s Victor and Monty Budwig (the great bass player) and Colin.

From 1963 to 1979, Colin Bailey’s jazz career in L.A. and on the road was extensive, playing and recording with, among others, Joe Pass, Victor Feldman, Joe Williams, Benny Goodman, George Shearing, Chet Baker, Hampton Hawes, Jim Hall, Red Mitchell, Roger Kellaway, Phil Woods, Pete Jolly, Ray Brown, Tommy Flanagan, Terry Gibbs, Buddy De Franco, Jimmy Rowles, Barney Kessel, Herb Ellis, Joao Gilberto, Peggy Lee, Tony Bennett, Coleman Hawkins, Gerry Mulligan, Michel Legrand, Dave Grusin, Harry “Sweets” Edison, Clare Fischer and Blossom Dearie. 

In September 1963, Colin was called to sub for Tony Williams in the new Miles Davis Quintet. Miles’ group had been booked at another jazz club in L.A. called the It Club. Miles had spent several nights at The Scene (the club that Colin was playing in with Victor Feldman) because he wanted Victor to be the piano player in his new band. Victor surprisingly declined, and Miles hired Herbie Hancock. When Miles and the band got to the club for a sound check, there were some people there from some kind of board that said Tony, who was only 16 at the time, was too young to play in such a place! Miles needed a drummer, and having heard Colin with Victor, he called him to fill in for a couple of nights until they could sneak Tony in. “That,” says Colin, “was one of the thrills of my life.”

In 1964-65 Colin was a member of Terry Gibbs’s six-piece band on The Regis Philbin TV Show. It was a great show for jazz. As a member of the rhythm section, Colin got to play for guest artists Duke Ellington, Count Basie, Dizzy Gillespie, Sarah Vaughan, Mel Torme, and June Christy, among others. Life was good!

In 1967, Colin started a 12-year studio career in L.A. and did numerous TV shows, jingles, recording sessions, movie and TV sound tracks that included the Emmy Awards, “Fred Astaire Easter Show,” “Julie Andrews Show,” “Merv Griffin,” and “The Charlie Brown Christmas” and “A Boy Named Charlie Brown” (Linus and Lucy specials with Vince Guaraldi). He subbed for Ed Shaughnessy on the “Tonight Show with Johnny Carson” for six years, and the “Carol Burnett Show.” There were more jazz greats to play for on various shows: Cannonball Adderly, Errol Garner, Lionel Hampton, Carmen McRae, and Mel Torme. On TV shows he played for every kind of music, from Beverly Sills (opera) to James Brown.

In 1979 Colin moved to Dallas to work in the jingle scene that was thriving there at that time. He became a drum teacher at North Texas State University from 1982 to1984. He played most weekends with Red Garland at a club in Dallas. In 1983 Colin joined the Richie Cole group Alto Madness, travelled to Japan and Europe, and toured the U.S. It was tough because he was still doing the teaching job as well. He also played with Carl
Fontana, Eddie ‘Lockjaw’ Davis, James Moody, Pepper Adams and others during that period. In 1985 Colin moved back to California and presently lives in the San Francisco area. Since that move, he has played with Stan Getz, Kenny Burrell, Herb Ellis, Charlie Byrd and singers Carol Sloane, Ernestine Anderson, Susannah McCorkle, Rosemary Clooney, and Joe Williams. During this period, he worked and recorded with the Concord Records artists Howard Alden, Frank Vignola, Jimmy Bruno, and Stef Scaggiari. In 1989 Joe Pass started up the quartet that recorded “For Django” again. They did seven recordings, and played the Blue Note clubs in Japan as well as venues in the U.S. until Joe died in May of 1994. As Colin says “It was a bonus in life to have had that time playing with Joe and the group again.”

Colin has toured extensively in the U.S., Japan, Europe, South America and Canada, with Benny Goodman, George Shearing, Richie Cole, Vic Damone, Ernestine Anderson, Al Hirt, Doc Severinsen, Carol Sloane, Susannah McCorkle and Joe Pass.

Joe Bagg

Born and raised in Southern California, Joe started playing by ear on a toy xylophone at an early age. His parents quickly got him a piano teacher, and Joe took piano lessons for a few years after that. He discovered jazz while in college and immediately changed his major from computer science to music. Upon hearing that jazz pianist Kenny Barron was teaching at Rutgers University in New Jersey, Joe enrolled in the graduate program there and obtained a master’s degree, studying with Barron for two years. 

After a couple of years in the Army as a Russian linguist stationed in Germany, Joe moved back to the states to California, where he has been a fixture on the Los Angeles jazz scene. In 1997, Joe started playing the Hammond B-3 organ after meeting organist Larry Goldings in New York.

Since arriving in L.A., Joe has played and/or recorded with most of the jazz musicians in
Southern California, as well as a number of visiting musicians including Bobby
Hutcherson, Madeleine Peyroux, Larry Goldings, Charles McPherson, Anthony Wilson,
Seamus Blake, Lea Delaria, Brian Lynch, Billy Higgins, Arthur Blythe, Ralph Moore, Marvin “Smitty” Smith, Joe LaBarbara, Alphonse Mouzon, Jack Sheldon and many more. 

He also has played extensively overseas (Germany, France, Greece, Turkey, Dubai) and in the states: Yoshi’s (Oakland), Birdland (New York), The Moore Theater (Seattle), The Alladin Theater (Portland), Richard’s (Vancouver).


Luther Hughes

Bassist Luther Hughes received his training at the University of Cincinnati’s College Conservatory of Music and Long Beach City College, earning a bachelor’s degree from Cal State Long Beach. His teachers included Alex Cirin, Thomas Martin, Nat Gangursky, Eileen Strang and Sue Raney.

Luther is involved in the music business in a number of ways:
· As a musician, he currently leads The Cannonball-Coltrane Project, as well as Luther Hughes & Friends: Remembering The Nat King Cole Trio, and H.E.R.K..
· As a record producer and music publisher, Luther heads up Primrose Lane Music, which he founded in 2004.
· As an educator, Luther has formerly taught at Cal State University Long Beach, Golden West College and the Musicians Institute. He currently teaches at Saddleback College as well as Cal State Fullerton and also serves as the Southern California Regional Director for Bruce Forman’s JazzMasters Workshop.

Luther has played bass with some of the biggest names in jazz in a career spanning more than 30 years. He has performed or recorded with jazz legends such as Gene Harris, Mundell Lowe, Joe Henderson, Carmen MacRae, Willie Bobo, Horace Silver, Harold Land, Don Ellis, Joe Pass, Louis Bellson, Hampton Hawes and many more.

Having recorded and performed on stage, and for film and television scores, Luther has appeared as a band member on “Star Trek: Deep Space Nine” and “Boston Legal.”

Luther has studied at the University of Cincinnati College Conservatory of Music, Long Beach City College, and California State University Long Beach. Privately he has studied with Alex Cirin (Boston Pops/Jazz Bassist), Thomas Martin (Former Principal Bassist, London Symphony Orchestra), Nat Gangursky (Chicago Symphony), Sue Ranney (Principal Los Angeles Chamber Orchestra), Victor Sazar (Cellist LA Studios/CSULB), and Eileen Strang (Cellist, LBCC).

Luther has taught musicians throughout California in both the classroom and privately from his home studio. He has taught at the Musicians Institute of Technology (Hollywood), Golden West College (Huntington Beach), Rio Luther Hughes
Hondo Community College (Whittier), California State University Long Beach, California State University Fullerton, Fullerton College, and Vanguard University
(Costa Mesa). Luther’s current teaching schedule includes students at Fullerton College, and California State University Fullerton.

Luther’s performing career extends beyond jazz to pop music and musical theater and television. The following is a list of Luther’s performing experiences.

Jazz: Gene Harris, Quincy Jones, Joe Henderson, Carmen MacRae, The Crusaders, Buddy Greco, Frank Wess, Teddy Edwards, Terry Gibbs, Buddy DeFranco, Jimmy Rowles, Tal Farlow, Bob Cooper, Kenny Burrell, Hampton Hawes, Willie Bobo, Dorothy Donegan, Don Rader, Rob McConnell, Mundell Lowe, Jimmy and Jeannie Cheatam, Sue Rainey, Morgana King, Dave Pell's "Prez Conference", George Van Eps, Phil
Upchurch, Sam Riney, Joe Pass, Joe Farrell, Horace Silver, Jack McDuff, Lionel Hampton, Joe Williams, David Matthews, Gloria Lynn, Jack Sheldon, Poncho Sanchez, James Moody, Roy Meriweather, Anthony Wilson, Scott Hamilton, Richie Cole, Karyn Allison, Bud Shank, Nick Brignola, Al Gray, Bill Watrous, Joe Diorio, Pat Metheny, Sweets Edison, Cat Anderson, Barney Kessel, Laurindo Almeida, David Benoit, Ernestine Andersen, Harold Land and Charlie Shoemake.

Jazz Festivals: West Coast Jazz Party, The Newport Beach Jazz Party, Playboy Jazz Festival, North Sea Jazz Fest, Monterey Jazz Fest, Concord Jazz Fest, Montreux Switzerland Jazz Fest, Umbria Italy Jazz Fest, Concord/Fujitsu Jazz Fest in Japan, Hamakua Music Festival, Sacramento Jazz Fest, Graz Austria Jazz Fest, Norway Jazz Festival Cruise, Lionel Hampton Jazz Fest, Moscow Idaho Jazz Fest, Gene Harris Jazz Fest in Boise.

Big Band: Don Ellis, Harry James, Louis Bellson, Les Brown, Les Elgart, Bob Florence, Ray Anthony, The Clayton/Hamilton Orchestra, and The Capp/Pierce Juggernaut.

Pop/Rock/Country: Long Beach Municipal Band and leader of Long Beach Municipal Jazz Combo, Patti Page, Tony Martin, Frankie Avalon, Fabian, Nancy Sinatra, Pearl Bailey, King Sisters, Lennon Sisters, The Fifth Dimension, The Coasters, Tennessee Ernie Ford, Connie Smith, Ray Price, Homer and Jethro, The Playboy Club in Cincinnati and Los Angeles, and freelance musician for Disneyland Park.

Musical Theater and Television: “Georgia Brown and Friends,” “The Four Poster” starring Carol Lawrence and Ross Martin, “Flower Drum Song,” “The Rich Little Show,” conductor/musical director for “Good Times,” and Jack Jones, Don Rickles,
Yakov Smirnoff, Pat Morita. “The Tonight Show with Johnny Carson,” “The Pat Sajak Show,” “The Midnight Special,” numerous Dick Clark productions, and can also be seen in several episodes of “Star Trek Deep Space Nine.” Also, extensive work as a Los Angeles session bassist for TV, records, movies, etc.

Broadcasting: Luther has hosted two radio programs, “Lunch with Luther,” and “Jazz Today,” both on KKJZ FM 88.1 (formerly KLON) in Long Beach.


Ron Anthony

I was born in Pittsburgh on December 16, 1933, and was lucky enough to grow up in an era when the popular composers of the day were the Gershwins (George and Ira), Cole Porter, Johnny Mercer, Harold Arlen and Rodgers and Hart, to name a few.

At around 12 years of age, I started doing singing impressions of Billy Eckstine, Nat Cole, Frankie Lane and Herb Jeffries. George Shearing’s music, Jackie Cain and Roy Kral (with Charley Ventura) and the Woody Herman band were big influences. I studied clarinet for a short while. After picking up a guitar in a store one day, my whole life changed.

My first guitar teacher was Jerry Condorato (from Naples, Italy). He was a great teacher and a wonderful friend. He taught what was called “classical plectrum guitar” (wonderful for right hand technique). His influences were Oscar Moore, Django Reinhardt and Andre Segovia. He was also the first teacher of Ron Affif, my nephew, (a wonderfully gifted guitarist based in New York). 

At 18 I started doing little jobs around Pittsburgh, and I used to go on Jerry’s jobs and sit in for tip money. In 1955 I became a member of the 7th Army Jazz Band in Stuttgart, Germany. Upon returning to my hometown, I entered Duquesne University (where I now do guitar workshops), majoring in string bass with a piano minor. A year later I became restless with academia and moved to New York.

In 1962 I joined the George Shearing Quintet for two years. (I rejoined the group in 1971.) I learned an awful lot from George and vibraphonist Gary Burton. It was then I started composing. 

In 1965 I moved to Los Angeles where I started doing television and session work in addition to a lot of jazz club dates with various groups (including my own). After a return to the Shearing band for four years, the next significant job was with vocalist Frank Sinatra, from 1986 to 1995. Since then I have been freelancing around the world with my own group, teaching, recording CDs and jobbing as much as the traffic will allow. I’ve done a few recordings of my own and some with other artists.


